GRACIELA ITURBIDE - 2008 HASSELBLAD AWARD

WINNER

THE HASSELBLAD FOUNDATION HAS CHOSEN MEXICAN PHOTOGRAPHER
GRACIELA ITURBIDE TO BE THE RECIPIENT OF THE 2008 HASSELBLAD
FOUNDATION INTERNATIONAL AWARD IN PHOTOGRAPHY. THE PRIZE,
CONSISTING OF SEK 500,000 (APPROXIMATELY USD 80,000) AND A GOLD
MEDAL, WILL BE PRESENTED AT A CEREMONY HELD IN GOTEBORG, SWEDEN,
OCTOBER 25, 2008. IN CONJUNCTION WITH THE CEREMONY, A NEW
EXHIBITION OF GRACIELA ITURBIDE’S PHOTOGRAPHS WILL OPEN AT THE
HASSELBLAD CENTER.

THE FOUNDATION’S CITATION REGARDING THE DECISION TO AWARD THE 2008
PRIZE TO GRACIELA ITURBIDE IS AS FOLLOWS:

GRACIELA ITURBIDE IS CONSIDERED ONE OF THE MOST
IMPORTANT AND INFLUENTIAL LATIN AMERICAN PHOTOGRAPHERS
OF THE PAST FOUR DECADES. HER PHOTOGRAPHY IS OF THE
HIGHEST VISUAL STRENGTH AND BEAUTY. GRACIELA ITURBIDE
HAS DEVELOPED A PHOTOGRAPHIC STYLE BASED ON HER STRONG
INTEREST IN CULTURE, RITUAL AND EVERYDAY LIFE IN HER
NATIVE MEXICO AND OTHER COUNTRIES. ITURBIDE HAS
EXTENDED THE CONCEPT OF DOCUMENTARY PHOTOGRAPHY, TO
EXPLORE THE RELATIONSHIPS BETWEEN MAN AND NATURE, THE
INDIVIDUAL AND THE CULTURAL, THE REAL AND THE
PSYCHOLOGICAL. SHE CONTINUES TO INSPIRE A YOUNGER
GENERATION OF PHOTOGRAPHERS IN LATIN AMERICA AND
BEYOND.

THIS YEAR’S AWARD COMMITTEE, WHICH SUBMITTED ITS PROPOSAL TO THE
FOUNDATION’S BOARD OF DIRECTORS, CONSISTED OF:

®* FRITS GIERSTBERG, (CHAIR) HEAD OF EXHIBITIONS, NEDERLANDS
FOTOMUSEUM, ROTTERDAM, THE NETHERLANDS,

* DAVID CHANDLER, DIRECTOR, PHOTOWORKS, BRIGHTON, ENGLAND,

* MONIKA FABER, CHIEF CURATOR, ALBERTINA COLLECTION OF
PHOTOGRAPHS, AUSTRIA,

®* MICHIKO KASAHARA, CHIEF CURATOR, TOKYO METROPOLITAN MUSEUM OF
PHOTOGRAPHY, TOKYO, JAPAN,



* PATRICIA MENDOZA, DIRECTOR, INSTITUTO DE ARTES GRAFICAS DE OAXACA,
MEXICoO.

GRACIELA ITURBIDE DEVELOPED A STRONG COMMITMENT TO PHOTOGRAPHY,
BEGINNING WITH DOCUMENTARY PHOTOGRAPHY, AND EVOLVING IT FURTHER,
WITH SUBTLE SURREALIST UNDERTONES. SHE THEN MOVED ON TO GEOMETRIC
AND ABSTRACT LANDSCAPES. THE ESSENCE OF HER LATEST WORK IS A POETIC
SYNTHESIS OF BOTH THESE TENDENCIES. ITURBIDE HAS CREATED A STRONG
AND PERSONAL ICONOGRAPHY WITH HER SELF-PORTRAITS, DEPICTIONS OF
NATIVE PLANT LIFE, AND BIRDS. VISUAL POETRY

AND MAGIC RUN THROUGH THE ENTIRE BODY OF HER WORK, PROVIDING A
POWERFUL BRIDGE BETWEEN HER PERSONAL CONCERNS AND THE WIDER
REALITY SHE OBSERVES. ITURBIDE USES SYMBOLS THAT RELATE SPECIFICALLY
TO LATIN AMERICAN GEOGRAPHY TO EMBRACE SOCIAL AND UNIVERSAL
THEMES, SUCH AS LIFE AND DEATH. SHE CONSTRUCTS HER PHOTOGRAPHS
INTO A FORM OF PERSONAL CEREMONY IN A VERY INVITING WAY.

ITURBIDE HAD HER FIRST EXHIBITION IN 1975, WHEN SHE PARTICIPATED IN
TRES FOTOGRAFAS MEXICANAS AT GALERIA JOSE CLEMENTE OROZCO IN
MEXIcO CITY. IN CONJUNCTION WITH THIS EXHIBITION, A CRITICAL APPRAISAL
WAS PUBLISHED IN THE MAGAZINE OF THE MUSEUM OF MODERN ART, MEXICO
CITY. SHE HAS SINCE EXHIBITED WIDELY AT MAJOR INSTITUTIONS AND
MUSEUMS AROUND THE WORLD, INCLUDING THE CENTRE GEORGES POMPIDOU
IN PARIS. HER PHOTOGRAPHS ARE PRESENTLY ON EXHIBIT AT THE J. PAUL
GETTY MUSEUM IN LOS ANGELES.

ITURBIDE'S CAREER BEGAN IN 1969, WHEN SHE WAS A STUDENT FILMMAKER
AT THE CENTRO DE ESTUDIOS CINEMATOGRAFICOS (CUEC) AT THE NATIONAL
UNIVERSITY OF MEXICO. HERE SHE MET THE FAMOUS LATIN AMERICAN
PHOTOGRAPHER MANUEL ALVAREZ BRAVO, WHO WAS TEACHING AT CUEC.
ONE YEAR LATER ALVAREZ BRAVO INVITED HER TO BECOME HIS
PHOTOGRAPHIC ASSISTANT, AND SHE WORKED WITH HIM FOR SOME TIME.
THEY MAINTAINED A BONDING FRIENDSHIP UNTIL THE END OF HIS LIFE.
ITURBIDE ALREADY HAD A STRONG INTEREST IN POLITICS AND CULTURE. SHE
TRAVELED TO PANAMA TO DOCUMENT THE ATTEMPTS OF GENERAL OMAR
TORRIJOS TO ESTABLISH A LEFT-WING REGIME.

GRACIELA ITURBIDE’S FIRST PUBLISHED PROJECT WAS HER DOCUMENTATION
OF THE SERI INDIANS IN THE SONORA DESERT. THIS PROJECT CULMINATED IN
THE BOOK LOS QUE VIVEN EN LA ARENA (1981). IN 1979, THE CELEBRATED
MEXICAN PAINTER FRANCISCO TOLEDO INVITED THE ARTIST TO PHOTOGRAPH
THE ZAPOTEC INDIANS IN JUCHITAN. TEN YEARS LATER, THIS WORK WAS



WIDELY EXHIBITED, AND PUBLISHED IN THE HIGHLY REGARDED BOOK
JUCHITAN DE LAS MUJERES (1989). AT THE TIME OF ITS PUBLICATION
JUCHITAN DE LAS MUJERES OFFERED AN ARCHETYPAL AND INTIMATE
PORTRAIT OF A GROUP OF PEOPLE THEN UNKNOWN TO THE REST OF THE
WORLD. IN THIS WORK SHE DEVELOPED HER OWN PARTICULAR STYLE, WHERE
THE DOCUMENT AND A SEARCH FOR THE SELF ARE IN SUCH FINE BALANCE
THAT IT AMOUNTS TO A “MANIFESTO” ABOUT THE CULTURE OF THE PEOPLE
THAT APPEAR IN IT.

ITURBIDE HAS ALWAYS HAD A SPECIAL INTEREST IN THE INTERACTIONS
BETWEEN NATURE AND CULTURE, TRADITION AND MODERNITY, IDENTITY AND
THE LANDSCAPE. ANIMALS PLAY AN IMPORTANT ROLE IN HER WORK,
ESPECIALLY BIRDS AND THE IGUANA. OFTEN THEY ARE DEPICTED IN SCENES
THAT REFER TO DEATH, SLAUGHTER AND RITUAL. ANIMALS, ALIVE OR DEAD,
FIGURE WITH REMARKABLE FREQUENCY IN HER PORTRAITS. THEY
CONTRIBUTE TO THE PSYCHOLOGICAL INTENSITY OF BOTH HER PORTRAITS AND
SELF-PORTRAITS. ITURBIDE’S PERSONAL LINKS TO LITERATURE, MUSIC, FILM,
AND THE OTHER ARTS HAVE CREATED A FRESH AND MORE COMPLEX IDENTITY
FOR A PHOTOGRAPHIC CULTURE THAT HAS PREVIOUSLY BEEN ASSOCIATED
SOLELY WITH DOCUMENTARY WORK. HER DIVERSE THEMES ARE THE VISUAL
RESERVES OF HER CURIOSITY THAT HAS TAKEN HER TO SEVERAL CONTINENTS
TO FIND HER SUBJECT MATTER. WITHIN THIS INTERNATIONAL CONTEXT SHE
HAS CONSIDERED WIDER FIELDS OF KNOWLEDGE AND EXPRESSED HER VISION
THROUGH DIFFERENT GENRES: LANDSCAPE, PORTRAIT, SELF-PORTRAIT, THE
NUDE, FASHION, ABSTRACTION, DOCUMENTATION, AND STILL-LIFE.

IN 2000, GRACIELA ITURBIDE COMPLETED AN ONGOING SERIES OF
PHOTOGRAPHS OF BIRDS. AN EXHIBITION OF THIS WORK WAS HELD AT ROSE
GALLERY, LOS ANGELES AND WAS ACCOMPANIED BY THE PUBLICATION
PAJAROS. AT THIS TIME, THE ARTIST FRANCISCO TOLEDO, INVITED HER TO
JOIN HIM IN OAXACA ON A PROJECT DOCUMENTING JARDIN BOTANICO (THE
BOTANICAL GARDENS) AT THE CENTRO CULTURAL SANTO DOMINGO. SHORTLY
THEREAFTER, ITURBIDE COLLABORATED WITH PHOTOGRAPHERS SABASTIAO
SALGADO AND RAGHU RAI ON A PROJECT ENTITLED “INDIA MEXICO”. ALL
THREE ARTISTS TOOK PHOTOGRAPHS IN MEXICO AND INDIA RESULTING IN AN
EXHIBITION, HELD AT THE MUSEO NACIONAL DE BELLAS ARTES, CHILE IN
2002. THIS PHOTOGRAPHIC COLLABORATION IS DESCRIBED IN THE
PUBLICATION INDIA MEXIco, VIENTOS PARALELOS: GRACIELA ITURBIDE,
RAGHU RAI, AND SABASTIAO SALGADO, 2002.

IN 2004, ITURBIDE WAS INVITED BY THE FRIDA KAHLO FOUNDATION TO
PHOTOGRAPH THE INNER SANCTUARY OF THE HOME OF FAMED MEXICAN
SURREALIST PAINTER FRIDA KAHLO. TWO ROOMS THAT HAD BEEN LOCKED



FOR FIFTY YEARS IN ACCORDANCE TO FRIDA KAHLO’S AND DIEGO RIVERA’S
DECREE, WERE OPENED EXCLUSIVELY FOR ITURBIDE TO PHOTOGRAPH. AN
EXHIBITION OF THE RESULTING BODY OF WORK DEBUTED IN THE SUMMER OF
2007 AT THE NATIONAL MUSEUM OF WOMEN IN THE ARTS, WASHINGTON D.C.
ITURBIDE IS CURRENTLY WORKING ON A PHOTOGRAPHIC BOOK OF FABLES FOR
CHILDREN AND ADULTS TO BE PUBLISHED BY STEIDL IN 2008.

ARTISTIC ACCOLADES EARNED BY THE ARTIST INCLUDE A GRANT FROM THE
GUGGENHEIM FOUNDATION IN 1988. IN 1980, SHE WON FIRST PRIZE IN THE
PHOTOGRAPHY BIENNIAL AT THE NATIONAL FINE ART INSTITUTE IN MEXICO
CIiTY. THE UN INTERNATIONAL LABOUR ORGANIZATION AWARDED HER FIRST
PRIZE IN 1986 FOR HER PORTFOLIO WORK OR THE LACK OF IT. UPON THE
LAUNCH OF THE JUCHITAN SERIES SHE RECEIVED THE PRESTIGIOUS W.
EUGENE SMITH AWARD IN 1987. ONE YEAR LATER SHE WAS GRANTED THE
FIRST PRIZE AT THE MOIS DE LA PHOTO IN PARIS, TO BE FOLLOWED IN 1990
BY THE INTERNATIONAL GRAND PRIZE IN HOKKAIDO, JAPAN, AND THE
RENCONTRES INTERNATIONAL AWARD FROM THE CITY OF ARLES, FRANCE IN
1991.

HER WORK IS IN MAJOR COLLECTIONS IN LATIN AND NORTH AMERICA, AND IN
EUROPE.

SELECTION OF PUBLICATIONS:

LOS QUE VIVEN EN LA ARENA (THOSE WHO LIVE IN THE SAND), 1981;
SUENOS DE PAPEL (DREAMS OF PAPER), 1985; JUCHITAN DE LAS MUJERES
(THE WOMEN OF JUCHITAN), 1989; EN EL NOMBRE DEL PADRE (IN THE NAME
OF THE FATHER), 1993; IMAGES OF THE SPIRIT, 1996; LA FORMA Y LA
MEMORIA (FORM AND MEMORY) 1996; GRACIELA ITURBIDE, 2002; PAJAROS
(BIRDS), 2002; INDIA MEXICO, 2002; NATURATA, 2004; EYES TO FLY WITH,
2006; ROMA (ROME), 2007; JUCHITAN, 2007.

THE HASSELBLAD FOUNDATION

THE HASSELBLAD FOUNDATION WAS INSTITUTED AFTER A BEQUEST FROM
ERNA AND VICTOR HASSELBLAD. THE PURPOSE OF THE FOUNDATION IS TO
PROMOTE SCIENTIFIC EDUCATION AND RESEARCH IN THE NATURAL SCIENCES
AND PHOTOGRAPHY. ONE OF THE FOUNDATION'S AWARDS, THE ANNUAL
INTERNATIONAL AWARD FOR OUTSTANDING ACHIEVEMENT IN PHOTOGRAPHY,
AWARDED IN 2008 TO GRACIELA ITURBIDE, IS AMONG THE MOST IMPORTANT
PHOTOGRAPHY PRIZES WORLDWIDE.



IN 1989 THE HASSELBLAD FOUNDATION ESTABLISHED A SEPARATE
FOUNDATION, THE HASSELBLAD CENTER, WITH THE PURPOSE OF
PROMOTING SCHOLARLY RESEARCH AND EDUCATION IN PHOTOGRAPHY AND
ORGANIZING EXHIBITIONS. BEGINNING IN 2008, THE ACTIVITIES OF BOTH
FOUNDATIONS ARE BEING CONSOLIDATED INTO THE HASSELBLAD
FOUNDATION. THE EXHIBITION HALL, SITUATED IN THE GOTEBORG MUSEUM
OF ART, IS RETAINING THE NAME OF HASSELBLAD CENTER. THE HASSELBLAD
CENTER HOUSES FIVE EXHIBITIONS ANNUALLY, ONE OF WHICH DISPLAYS
WORKS BY THAT YEAR'S HASSELBLAD AWARD WINNER. ONE OF THE OTHER
ANNUAL EXHIBITIONS, NEW NORDIC PHOTOGRAPHY PROMOTES YOUNGER
PHOTOGRAPHERS. SOME OF OUR EXHIBITIONS TOUR IN SWEDEN AND ABROAD.
THERE IS ALSO AN EXTENSIVE PHOTO COLLECTION FOCUSING ON HASSELBLAD
AWARD WINNERS AND NORDIC PHOTOGRAPHERS.

THE EXHIBIT OF GRACIELA ITURBIDE’S PHOTOGRAPHS WILL BE OPENED ON
THE OCCASION OF THE AWARD CEREMONY ON OCTOBER 25, 2008.
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