
THE ERNA AND VICTOR HASSELBLAD FOUNDATION 

 
PRESS RELEASE 

 
Christer Strömholm is awarded the Hasselblad Foundation 
International Photography Prize for 1997 

 
The Erna and Victor Hasselblad Foundation International Photography Prize for 
1997 has been awarded Christer Strömholm, Sweden. The prize will be presented 
to Christer Strömholm at a ceremony in Göteborg, Sweden, on March 7 1998, 
coinciding with the opening of an exhibition of his works at the Hasselblad 
Center, adjoining the Göteborg Museum of Art. 

The Foundation motivates its choice of prize-winner as follows: ”Since the 
1950s Christer Strömholm has been one of the leading photographers in 
Scandinavia after the Second World War and he was the first one to establish 
himself internationally. He joined the German group FOTOFORM early in the 
fifties and during time spent in Paris at the close of the decade he developed a 
photographic language analogous to existentialism. Strömholm’s pictures have 
since that time contributed strongly to the development of photography as an 
independent art form in Europe. Moreover, in his capacity as a leading instructor 
in photography he has influenced several generations of photographers in 
Scandinavia.” 

 
Christer Strömholm was born in Stockholm in 1918. At the age of seventeen he 

studied in Dresden, where he also began his art studies. He became a student of 
Professor Waldemar Winkler’s at the Dresden school of art in 1937. Christer 
Strömholm’s interest in the international modernist art form led to a schism with 
his professor and resulted in his leaving Dresden, moving to Prague and later on 
to Paris. There he got in touch with the artist Dick Beer, who became his teacher. 
Together they travelled in the South of France - a time of peace and quiet for 
Christer Strömholm and his work. Under Beer’s guidance Strömholm was 
instructed in aspects such as artistic styles, art history, oil paints, and different 
graphic techniques. At the outbreak of the Second World War Christer 
Strömholm returned to Sweden and began studies at the Otte Sköld school of 
painting. 

 
Aged twenty-one Strömholm enrolled as a volunteer to fight in the Finnish 

Winter War and continued after that in the volunteer Swedish force fighting the 
Germans in Norway.  Back in Stockholm he served as courier and contact person 
for the Norwegian resistance movement. 

 
After the war Christer Strömholm went to Paris and enrolled at the Académie 

des Beaux Arts. His interest in photography arose when he found a large-format 
camera and appreciated its possibilities.  He also carried out photographic 
commissions, which included portraying leading figures of the French cultural 
scene, like Fernand Léger, Le Corbusier, and Marcel Duchamp. 

 
In the early fifties Christer Strömholm was engaged in the ”subjective 

photography” practised by the FOTOFORM group influenced by the German Dr. 
Otto Steinert, only to leave the group in 1953 when it became solely interested in 
form.  Strömholm was later, when teaching at the School of Photography in 
Stockholm, to make good use of many experiences from this period of his life. 

 
Towards the end of the fifties Christer Strömholm came in contact with the 

transsexuals. He started taking photographs of them in bars and hotel rooms in 



the neighbourhood of Place Blanche in Paris.  He made good friends with many of 
them, a fact recalled by the title of his book, ”Vännerna från Place Blanche” 
(”Friends from Place Blanche”) which was published in 1983. His documentation 
of the transsexuals´ lifestyle has been met by recognition and respect. Christer 
Strömholm worked with this project for six years. During this period he 
formulated his vision of the technique used in the reportage and foremost, his 
vision concerning the content and function of the pictures. He also formulated 
his concepts ”The available light” at the moment of exposure and ”The personal 
responsibility” of the content and use of the pictures. 

 
Through the collaboration and friendship with Peter Weiss, Christer 

Strömholm took over an evening course run by the Stockholm University 
extramural board. The course that was meant to cover the design of photography 
and film, was converted into a complete three year training course (Fotoskolan) 
by Christer Strömholm and Tor-Ivan Odulf in 1962. Strömholm was principal of 
the school, and by the time he left in 1974 he had trained a large number of the 
next generation of Scandinavian photographers, such as Gunnar Smoliansky, 
Walter Hirsch, Anders Petersen, Björn Dawidsson, Agneta Ekman, Lasse Svanberg, 
Bille August, and Ulla Lemberg. 

 
Since the seventies Christer Strömholm has continued to re-examine the visual 

ideas from his FOTOFORM period. He has had more than 150 individual exhibitions 
of his works, and has taken part in a great number of collective exhibitions.  He 
has been honoured by a number of acclaimed exhibitions, including Camera 
Obscura (1978 and 1982) and the Museum of Modern Art (1986) in Stockholm, 
shown as well at the Museum Folkwang in Germany. He has published numerous 
photographic books, including  ”Till Minnet av mig själv” (”To the Memory of 
Myself”) (1965), ”Poste Restante” (1967), ”Vännerna från Place Blanche” 
(”Friends from Place Blanche”) (1983), and ”Konsten att vara där” (”The Art of 
Being There”) (1991). His works are collected in international museums such as 
The Museum of Modern Art, New York, Museum Folkwang, Germany, and Kiyosato 
Museum of Photographic Arts, Japan. In 1993 he was accorded the title of 
professor by the Swedish Department of Culture. 

 
Christer Strömholm’s picture world narrates about artists and authors, 

prostitutes and transsexuals, rejected and imprisoned children, adults that have 
been either expelled from society or have elected to drop out voluntarily. These 
stories often appear in the pictures of discarded things, even from the flea 
markets in the surroundings of Paris. In the pictures of this expressive garbage 
from poor neighbourhoods, Christer Strömholm shows that he is confident with 
the tradition of surrealism. 

 
Christer Strömholm’s work proves his commitment and his fascination of the 

contrasts in society. However, his most important motives are about the human 
beings identity conflicts. Christer Strömholm’s photographs address the 
observer’s experience, fantasy and mind. His pictures often pose more questions 
than answers; the viewer becomes a sharer in the experience. 

 
The Erna and Victor Hasselblad Foundation  
The Erna and Victor Hasselblad Foundation was instituted by Erna and Victor 
Hasselblad by testamentary donations. In accordance with the statutes of the 
Foundation, a Photography Prize and the Erna and Victor Hasselblad Medal are to 
be awarded, normally yearly, to a person with outstanding merits. 

The purpose of the Foundation is to promote scientific education and research 
in the natural sciences and photography. A number of projects are granted funds 
annually to a total of approximately 12 million Swedish crowns. 



In 1989 the Foundation opened the Erna and Victor Hasselblad Photographic 
Center in Göteborg, Sweden. The Center maintains a continuous exhibition and 
lecture program. In January 1996 the Hasselblad Center moved to new premises at 
the Göteborg Museum of Art where permanent exhibition space is available for 
the Center´s purpose. A photographic scientific research and reference library is 
in the process of being established and is already open to researchers and 
students. 
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